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BOWED STRINGS REQUIREMENTS AND INFORMATION

This section provides a summary of the most important points that teachers and candidates need 
to know when taking ABRSM bowed strings exams. Further details, as well as administrative 
information relating to the exams, are given in ABRSM’s Information & Regulations (avail-
able at www.abrsm.org/regulations) which should be read before an exam booking is made. 

Entering for an exam 
Eligibility: There are eight grades of exam for each subject and candidates may be 
entered in any grade irrespective of age and without previously having taken any 
other grade in the same subject. Candidates for a Grade 6, 7 or 8 exam must already 
have passed ABRSM Grade 5 (or above) in Music Theory, Practical Musicianship 
or a solo Jazz subject; for full details, including a list of accepted alternatives, see 
Regulation 1d at www.abrsm.org/regulations. 

Access: ABRSM endeavours to make its exams as accessible as possible to all candidates, 
regardless of sensory impairments, learning difficulties or particular physical needs. 
There is a range of alternative tests and formats as well as sets of guidelines for 
candidates with particular access needs (see www.abrsm.org/specificneeds). Where 
a candidate’s needs are not covered by the guidelines, each case is considered on  
an individual basis. Further information is available from the Access Co-ordinator 
(accesscoordinator@abrsm.ac.uk). 

Exam booking: Details of exam dates, locations, fees and how to book an exam are 
available online at www.abrsm.org/exambooking. 

Instruments 
Candidates are required to perform on acoustic instruments (electric instruments 
are not permitted). Any size of instrument may be used. Examiners apply the marking 
criteria (which include the assessment of pitch, tone and musical shaping) to assess 
musical outcomes without reference to the specific attributes of the instrument.

Elements of the exam 
All ABRSM graded bowed strings exams comprise the following elements: three 
Pieces; Scales and arpeggios; Sight-reading; and Aural tests. In all grades, marks are 
allocated as follows: 

Pieces:  1 30 
 2  30 
 3  30 

Scales and arpeggios  21 
Sight-reading  21 
Aural tests  18  

Total   150
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Marking scheme: 100 marks are required for a Pass, 120 for a Merit and 130 for  
a Distinction. A Pass in each individual section is not required to pass overall. See  
pp. 88–89 for the marking criteria used by examiners. 

Pieces 
Programme planning: Candidates must choose one piece from each of the three lists 
(A, B and C) in each grade. In the exam, they should inform the examiner which 
pieces they are performing, and they are welcome to use the form on p. 91 for this 
purpose.  

Accompaniment: A live piano accompaniment is required for all pieces, except those 
which are published as studies or unaccompanied works and those Double Bass List 
C pieces marked ‘solo’. Candidates must provide their own accompanist, who may 
remain in the exam room only while accompanying. The candidate’s teacher may 
act as accompanist (examiners will not). If necessary, the accompanist may simplify 
any part of the piano accompaniment, provided the result is musically satisfactory.

Exam music & editions: Wherever the syllabus includes an arrangement or trans-
cription, the edition listed in the syllabus must be used in the exam; in all such cases 
the abbreviation ‘arr.’ or ‘trans.’ appears in the syllabus entry. For all other pieces, 
the editions quoted in the syllabus are given for guidance only and candidates may 
use any edition of their choice (in- or out-of-print or downloadable). Information on 
obtaining exam music is given on p. 10. 

Interpreting the score: Printed editorial suggestions such as fingering, bowing, 
metronome marks, realization of ornaments etc. need not be strictly observed. 
Whether the piece contains musical indications or not, candidates are always 
encouraged to interpret the score in a stylistically appropriate manner. Ultimately, 
examiners’ marking will be determined by consideration of pitch, time, tone, shape 
and performance, and how control of these contributes to the overall musical 
outcome. 

Vibrato: The use and control of vibrato, and its effect on tone and shape, will be 
taken into account by examiners, who will be assessing the overall musical outcome. 
Pieces whose full musical effect is heavily reliant on vibrato tend not to appear in the 
syllabus before around Grade 5.

Repeats: All da capo and dal segno indications should be observed but all other 
repeats (including first-time bars) should be omitted unless they are very brief (i.e. 
of a few bars) or unless the syllabus specifies otherwise. 

Cadenzas & tuttis: Cadenzas should not be played unless the syllabus specifies other-
wise. Lengthy orchestral tutti sections should be cut.

Performing from memory: Candidates are free to perform any of their pieces from 
memory; in such cases they must ensure that a copy of the music is available for the 
examiner to refer to if necessary. No additional marks are awarded for playing from 
memory. 

Bowed strings requirements and information
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Page-turns: Examiners will be understanding if a page-turn causes a lack of continuity 
during a piece, and this will not affect the marking. A variety of solutions for 
awkward page-turns exists, including the use of an additional copy of the music 
or a photocopy of a section of the piece (but see ‘Photocopies’ below). In cases 
where candidates believe there is no solution to a particularly awkward page-turn, 
they may apply to bring a page-turner to the exam. The request must be made to 
the Syllabus Department (syllabus@abrsm.ac.uk) no later than the closing date for 
entry, and details of the piece, edition and nature of the difficulty should be given. 
If permission is granted, a confirmation letter will be issued which must be taken to 
the exam as verification. Examiners are unable to help with page-turning. In a Grade 
8 exam, a candidate’s accompanist is permitted to bring a page-turner to assist with 
page-turns in the piano part (prior permission is not required).

Photocopies: Performing from unauthorized photocopies (or other kinds of copies) 
of copyright editions is not allowed. ABRSM may withhold the exam result where 
it has evidence of an illegal copy (or copies) being used. In the UK, copies may be 
used in certain limited circumstances – for full details, see the MPA’s Code of Fair 
Practice at www.mpaonline.org.uk. In all other cases, application should be made to 
the copyright holder before any copy is made, and evidence of permission received 
should be brought to the exam. 

Scales and arpeggios 
Examiners will usually ask for at least one of each type of scale/arpeggio etc. required 
at each grade, as well as aiming to hear a balance of separately-bowed and slurred 
requirements. When asking for requirements, examiners will specify only:

•    the key (including minor form – harmonic or melodic – in the Grade 6–8 scales) 
or the starting note

•    separate bows or slurred (except for where the requirements are to be prepared 
with separate bows only – e.g. Grade 1 arpeggios)

All scales and arpeggios should: 

•    be played from memory 
•    be played from the lowest possible tonic/starting note, unless the syllabus 

indicates otherwise
•    ascend and descend according to the specified range (and pattern)

Candidates are free to use any fingering that produces a successful musical outcome. 

For major and minor scales (and double-stop scales in parallel sixths/octaves) 
candidates may choose between two rhythm patterns: even notes or long tonic. 
Arpeggios, dominant and diminished sevenths are required in root position only. All 
dominant sevenths must finish by resolving on the tonic.

Examples of scale/arpeggio etc. patterns found in this syllabus are given on  
pp. 12–13.

 

Bowed strings requirements and information
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Books of the scale requirements are published for all bowed strings subjects by 
ABRSM. 

Bowing will generally dictate the tempi of slurred scales and arpeggios. Separately-
bowed requirements should be played briskly, using no more than half the bow 
length. The speeds on pp. 14–15 are given as a general guide. 

Sight-reading 
Candidates will be asked to play a short unaccompanied piece of music which  
they have not previously seen. They will be given up to half a minute in which to  
look through and, if they wish, try out all or any part of the test before they are 
required to play it for assessment. The main technical parameters are outlined 
on each grade page of this syllabus; once introduced, these parameters apply for 
all subsequent grades (albeit with a logical progression of difficulty). For practice 
purposes, books of specimen sight-reading tests are published for all bowed string 
subjects by ABRSM. 

Aural tests 
The requirements are the same for all subjects. Full details of the Aural tests are 
given on pp. 68–73.

In the exam 
Examiners: Generally, there will be one examiner in the exam room; however, for 
training and quality assurance purposes, a second examiner may sometimes be 
present. Examiners may ask to look at the music before or after the performance 
of a piece (a separate copy is not required: the candidate’s or accompanist’s copy 
will suffice). Examiners may also decide to stop the performance of a piece when 
they have heard enough to form a judgment. They will not issue, or comment on, a 
candidate’s result; instead, the mark form (and certificate for successful candidates) 
will be issued by ABRSM after the exam.  

Tuning: In Grades 1–5, the teacher or accompanist may tune the candidate’s 
instrument (or advise on tuning) before the exam begins. In Grades 6–8, candidates 
must tune their instrument themselves. Examiners are unable to help with tuning.

Seating: Double bass candidates should provide their own stool if required. A chair/
stool will be provided for cello candidates. 

Order of the exam: The individual sections of the exam may be undertaken in any 
order, at the candidate’s choice, although it is always preferable for accompanied 
pieces to be performed consecutively. 

(continued overleaf)
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Assessment 
The tables on pp. 88–89 show the marking criteria used by examiners. These criteria 
(newly revised and amended) have been in use in exams from January 2014. In each 
element of the exam, ABRSM operates the principle of marking from the required 
pass mark positively or negatively, rather than awarding marks by deduction from the 
maximum or addition from zero. In awarding marks, examiners balance the extent 
to which the qualities and skills listed on pp. 88–89 (broadly categorized by pitch, 
time, tone, shape and performance) are demonstrated and contribute towards the 
overall musical outcome. 

Obtaining exam music
Exam music is available from music retailers as well as online, including at the 
ABRSM music shop: www.abrsm.org/shop. Every effort has been made to ensure 
that all the publications listed will remain available for the duration of the syllabus. 
Candidates are advised to obtain their music well in advance of the exam in case of 
any delays with items not kept in stock by retailers. Apart from queries relating to 
exams, all enquiries about the music (e.g. editorial, availability) should be addressed 
to the relevant publisher: contact details are listed at www.abrsm.org/publishers.

Bowed strings requirements and information



12

SCALE AND ARPEGGIO PATTERNS

The examples below clarify patterns found in this syllabus. Reference should be 
made to the appropriate syllabus pages for the full requirements for each instrument.

Rhythm patterns for scales

For major and minor scales (all grades) candidates may choose between two rhythm 
patterns: even notes or long tonic. (Chromatic scales should be played with even 
notes at all grades.)

even notes or long tonic

Slurring patterns for scales

 even notes or long tonic

Natural minor scale

Dominant seventh (resolving on tonic)

Double-stop scales

In broken steps

in sixths:

in octaves:

in thirds:

44 Š Š Š Š Š Š Š Š etc.44 Š Š Š Š Š Š Š Š Š etc.

2 quavers:
2 beats:
7 notes:

44 Š Š Š Š Š Š Š Š Š etc.

78
Š Š Š Š Š Š Š Š etc.

44 Š Š Š Š Š Š Š Š etc.

V # ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ
A ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ B ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ ˆ

V 24 Š Š Š Š Š Š Š Š Š r

V bb 44 Š Š ‰‰ Š Š ‰‰ etc.
Š Š ‰‰ Š Š ‰‰ etc.

V bb 44 Š Š ‰‰ Š Š ‰‰ etc.

Š Š ‰‰ Š Š ‰‰
etc.

V ## 44 Š Š ‰‰ Š Š ‰‰ etc.
Š Š ‰‰ Š Š ‰‰ etc.
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Scale and arpeggio patterns

V bbb 44 ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ etc. V bbb 44 ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ etc.

V ## 44 ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ etc. V ## 44 ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ ŠŠ
ŠŠ

etc.

B 24 Š Š Š Š Š Š Š Š Š Š Š B 34 Š Š Š Š Š Š Š Š Š Š Š r r

Bb 44 Š Š Š Š Š Š Š Š Š Š Š Š Š etc.
Bb 44 Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š r q

Bb 68 Š Š Š Š Š Š Š Š Š Š Š Š Š . r.

B# 44 Š Š Š Š Š Š Š Š Š etc.
Š Š Š Š Š Š Š Š Š Š Š Š Š etc. Š Š Š Š Š Š Š Š q

B# 68 Š Š Š Š Š Š Š etc. V Š Š Š Š Š Š Š Š Š Š etc.
B Š Š Š Š Š Š Š .

Double-stop scales (cont.)

In parallel
 even notes or long tonic

in sixths:

in octaves:

Patterns for Double Bass only

Scales to a sixth
even notes or long tonic

Scales to a twelfth 

even notes or long tonic

Arpeggios to a twelfth

Scale in broken thirds

Scale in running thirds
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The following speeds are given as a general guide:

* Dim. 7ths from Grade 5

SCALE AND ARPEGGIO SPEEDS

Grade / Speed

1 83 4 52 6 7pattern

q      q      q      q   or

q         q      q         q      q      q      q

q = 52 q = 120q = 63 q = 69 q = 80q = 58 q = 92 q = 104Scales

 q      q      q e = 104 q. = 50q. = 40 q. = 42 q. = 44e = 116 q. = 46 q. = 48Arpeggios

q      q      q      q / q      q      q / 
q      q      q      q      q      q

e = 120q = 63 q = 69 q = 80 q. = 60 e = 104Chromatic scales

q      q      q      q   or

q         q      q         q      q      q      q

q = 72
Double-stop scales 
(in parallel)

q      q      q      q q = 76q = 63 q = 66 q = 69 q = 72Dom. & Dim. 7ths *

q = 120q = 92 q = 104q         q         h

Double-stop scales 
(in broken steps) )

VIOLIN

Grade / Speed

1 83 4 52 6 7pattern

q      q      q e = 96 q. = 46e = 112 e = 116 q. = 40e = 108 q. = 42 q. = 44Arpeggios

q      q      q      q / q      q      q / 
q      q      q      q      q      q

e = 112q = 58 q = 63 q = 72 q. = 56 e = 96Chromatic scales

q      q      q      q   or

q         q      q         q      q      q      q

q = 66
Double-stop scales 
(in parallel)

q      q      q      q q = 69q = 58 q = 60 q = 63 q = 66Dom. & Dim. 7ths *

q = 112q = 84 q = 96
q         q         h

Double-stop scales 
(in broken steps) )

q      q      q      q   or

q         q      q         q      q      q      q

q = 48 q = 112q = 58 q = 63 q = 72q = 54 q = 84 q = 96Scales

VIOLA



16

VIOLIN (Subject Code: 03)

This syllabus for Violin is valid for 2016–2019. The next edition will be published in July 2019. Advance 
notice of any planned changes to the Violin requirements from 2020 will be available at www.abrsm.org/
violin from January 2019.

Violin GRADE 1

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 Anon. L’homme armé (The Armed Man), arr. Huws Jones 
2 Anon. Minuet, BWV Anh. II 116, arr. Cohen  Violin Exam Pieces 2016–2019, Grade 1 

3 Beethoven Écossaise, WoO 86, arr. Nelson 

¸
˝
˛  (ABRSM)

4 Handel Finale (from the Water Music).   No. 13  from Fiddle Time Runners, arr. Blackwell (OUP: piano accomp. 
published separately)

5 Suzuki Andantino.   No. 11 from Suzuki Violin School, Vol. 1 (Alfred–Summy-Birchard 0144S: piano accomp. 
published separately, 30097)

6 Szervánszky Dance Song from the 17th Century.   Violin Music for Beginners 1, arr. Lenkei (Editio Musica 
Budapest Z.6311)

LIST B
1 Komorowski The Grey Dove, arr. de Keyser and Waterman
2 Trad. Greek Greek Wedding, arr. Huws Jones  Violin Exam Pieces 2016–2019, 
3 Christopher Norton Pitlochry: No. 15 from The Microjazz Violin Collection 1 

¸
˝
˛  Grade 1 (ABRSM)

4 T. H. Bayly Long, Long Ago.   No. 7 from Suzuki Violin School, Vol. 1 (Alfred–Summy-Birchard 0144S: piano 
accomp. published separately, 30097)

5 Rodgers & Hammerstein Edelweiss (from The Sound of Music).   Songs from the Shows, Violin Grade 1–3, arr. 
Thomson (Kevin Mayhew 3612406)

6 Sugár Song: No. 1 from Song and Dance.   Violin Music for Beginners 1, arr. Lenkei (Editio Musica Budapest 
Z.6311)

LIST C
1 Ros Stephen Stoppin’ o� in Louisiana: No. 2 from Violin Globetrotters
2 Jim Henson and Sam Pottle The Muppet Show Theme, arr. Blackwell  Violin Exam Pieces 2016–2019, 

3 Trad. Bulgarian Elenke, arr. Waterfield 

¸
˝
˛  Grade 1 (ABRSM)

4 Kathy and David Blackwell I Got those Fiddle Blues.   No. 22 from Fiddle Time Runners, arr. Blackwell (OUP: 
piano accomp. published separately)

5 Katherine and Hugh Colledge Polly’s Polka: No. 5 from Fast Forward for Violin (Boosey & Hawkes)
6 Edward Huws Jones Hen-Coop Rag.   Violin Star 2, arr. Huws Jones (ABRSM: piano accomp. published separately)

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
D, A majors†; E natural minor
G major

1 oct.
2 oct.

separate bows and slurred
 (2 quavers to a bow)

even notes or long tonic,
 at candidate’s choice

Arpeggios
D, A majors†; E minor 
G major

1 oct.
2 oct.

separate bows
          "

even notes
        "

SIGHT-READING*: a four-bar piece in 44   or 34 , or a six-bar piece in 24 , in D or A majors, in 1st position (no

use of G string). All notes separately bowed. Simple dynamics (f, F, p), note values (h q q q q q q q) and 
rests (Œ). See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 69

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)        † Starting on open strings

2016–2019

© 2015 by The Associated Board of the Royal Schools of Music
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Violin GRADE 2

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 Corelli Sarabanda: 3rd movt from Sonata in E minor, Op. 5 No. 8
2 Haydn German Dance, arr. de Keyser and Waterman   Violin Exam Pieces 2016–2019, Grade 2

3 Purcell  Rigaudon, Z. 653, arr. Forbes 

¸
˝
˛  

 (ABRSM)

4 Caix d’Hervelois  Monsieur de Caix’s Fanfare.   Violin Star 3, arr. Huws Jones (ABRSM: piano accomp. published 
separately)

5 Charpentier Prelude (from Te Deum).   No. 24 from Fiddle Time Runners, arr. Blackwell (OUP: piano accomp. 
published separately)

6 Milán Pavane.   No. 1 from My First Concert for Violin, arr. Mohrs (Schott ED 21467)

LIST B 
1 Carse Afloat: from The Fiddler’s Nursery
2 Reinecke Ländler, arr. de Keyser and Waterman  Violin Exam Pieces 2016–2019, Grade 2 (ABRSM)
3 Scott Skinner The Flower of the Quern, arr. Huws Jones 

¸
˝
˛

4 Lehár No. 2: from Two Waltzes from Gold and Silver (violin melody).   The Viennese Fiddler, arr. Huws Jones 
(Boosey & Hawkes)

5 E. Pütz Spiritual.   No. 13 from My First Concert for Violin, arr. Mohrs (Schott ED 21467)
6 Tchaikovsky Waltz (from Sleeping Beauty).   Superpieces, arr. Cohen (Faber) or The Best of Grade 2 Violin (Faber)

LIST C
1 Kathy and David Blackwell Song from the Show: No. 4 from Fiddle Time Sprinters  Violin Exam Pieces
2 Dorothy Howell An Important Person   2016–2019, Grade 2
3 Trad. Chinese Si Ji Ge (Song of the Four Seasons), arr. Yiu (observing slides) 

¸
˝
˛   (ABRSM)

4 Kabalevsky Galop.   No. 13 from Violin Playtime, Book 3, arr. de Keyser (Faber) or No. 5 from Kabalevsky Album 
Pieces, arr. Sorokin etc. (Peters EP 4783)

5 Trad. Raggle Taggle Gypsies.   No. 3 from Up-Grade! Violin Grades 2–3, arr. Wedgwood (Faber)
6 Trad. klezmer Oh Father!   Violin Star 3, arr. Huws Jones (ABRSM: piano accomp. published separately)

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
C, F majors; G, D minors† 
G, A, Bb majors 
 (minors natural, harmonic or 
 melodic, at candidate’s choice)

1 oct.
2 oct.

separate bows and slurred
 (2 quavers to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
C, F majors; G, D minors† 
G, A, Bb majors

1 oct.
2 oct.

separate bows
         "

even notes
        "

SIGHT-READING*: an eight-bar piece, time and key signatures as Grade 1, with the addition of G major 
and E natural minor. Further use of 1st position. Notes separately bowed or with simple two-note slurs. 
Addition of P, ‘hairpins’ (cresc./dim.), dotted minim, and minim rest. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 69

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)        † Starting on open strings      

2016–2019

© 2015 by The Associated Board of the Royal Schools of Music
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Violin GRADE 3

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 attrib. Henry VIII Pastime with good company, arr. Huws Jones
2 Mozart Polonaise: No. 4 from 12 Duos, K. 487, arr. Forbes  Violin Exam Pieces 2016–2019, Grade 3

3 Telemann Presto: 3rd movt from Sonatina No. 6 in F, TWV 41:F1 

¸
˝
˛  

 (ABRSM)

4 J. S. Bach Gavotte 1: from Gavotte in D.   No. 6 from Suzuki Violin School, Vol. 3 (Alfred–Summy-Birchard 0148S: 
piano accomp. published separately, 30099)

5 F. Duval Un peu gay.   No. 3 from My First Concert for Violin, arr. Mohrs (Schott ED 21467)
6 Handel Bourrée.   No. 11 from The Young Violinist’s Repertoire, Book 4, arr. de Keyser and Waterman (Faber)

LIST B 
1 Arlen & Harburg Over the Rainbow: from The Wizard of Oz, arr. Barnes  Violin Exam Pieces
2 Paganini Theme and Variation: from 24 Caprices, Op. 1, arr. Bornemann   2016–2019,
 (observing repeats)   Grade 3 (ABRSM)
3 Trad. Irish The Lark in the Clear Air, arr. Kelly 

¸
Ó
Ï
˛

4 Neil Mackay German Folk Song and Swiss Air: from A Tuneful Introduction to the Third Position (Stainer & 
Bell 1857: piano accomp. published separately, H419)

5 Moniuszko Baika.   No. 3 from The Young Violinist’s Repertoire, Book 4, arr. de Keyser and Waterman (Faber)
6 J. Strauss II The Beautiful Blue Danube (violin melody) (omitting DC).   The Viennese Fiddler, arr. Huws Jones 

(Boosey & Hawkes)

LIST C
1 Trad. American Pig Ankle Rag, arr. Cooper (solo)
2 Bernstein America: from West Side Story, arr. Lanning  Violin Exam Pieces 2016–2019, Grade 3

3 Trad. French The Folk from the Mountain, arr. Huws Jones 

¸
˝
˛   (ABRSM)

4 Roy McCormack Louis: No. 10 from Let’s Swing for Violin (Spartan Press SP1280)
5 Monty Norman James Bond Theme.   James Bond 007 Collection for Violin, arr. Galliford, Neuburg and Edmond-

son (Alfred IFM0401CD)
6 Ros Stephen Tango in San Telmo or African Jamboree: No. 7 or No. 12 from Violin Globetrotters (OUP: piano 

accomp. printable from companion CD)

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
Ab, Eb, E majors
Bb, D majors; A, D minors 
 (minors harmonic or melodic, 
 at candidate’s choice)

1 oct.
2 oct.

separate bows and slurred
 (2 quavers to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
Ab, Eb, E majors
Bb, D majors; A, D minors

1 oct.
2 oct.

separate bows and slurred
 (3 notes to a bow)

even notes
        "

Chromatic scale
Starting on D † 1 oct. separate bows even notes

SIGHT-READING*: an eight-bar piece, time and key signatures as Grade 2, with the addition of C, F, Bb 

majors and A, D, G minors. Further use of 1st position. Occasional accidentals (within minor keys only). 
Dotted rhythms, semiquavers and ties may be encountered. Pizzicato (at end of piece only) and staccato 
may be included. Increasing use of dynamics, rests and slurs. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 70

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)        † Starting on open string 

2016–2019

© 2015 by The Associated Board of the Royal Schools of Music
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 Violin GRADE 4

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 Anon. The New Round O, arr. Huws Jones  Violin Exam Pieces
2 Vivaldi Allegro: 5th movt from Sonata in G, RV 25   2016–2019, Grade 4
3 Haydn Allegretto: 2nd movt from the ‘Clock’ Symphony, Hob. I/101, arr. Forbes 

¸
˝
˛   (ABRSM)

4 Handel Presto (from Sonata for Flute, Op. 1 No. 9).   Sheila M. Nelson’s Baroque Violinist (Boosey & Hawkes)
5 D. Ortiz Recercada (violin melody).   The Early Music Fiddler, arr. Huws Jones (Boosey & Hawkes)
6 Purcell Rondeau (from Abdelazer).   Superpieces, arr. Cohen (Faber) or The Best of Grade 4 Violin (Faber)

LIST B 
1 Dancla Mazurka: No. 11 from Petite école de la mélodie, Op. 123, Book 2
2 O. Bull Sæterjentens Søndag (The Shepherd-girl’s Sunday), arr. Svendsen  Violin Exam Pieces 2016–2019, 

3 Schubert Entr’acte No. 3: No. 5 from Rosamunde, D. 797, arr. Blackwell 

¸
˝
˛  Grade 4 (ABRSM)

4 Gabriel-Marie La Cinquantaine.   The Best of Grade 4 Violin (Faber)
5 F. Küchler Allegro moderato: 1st movt from Concertino in D, Op. 12 (Bosworth BOE003560)
6 Rieding Marcia, Op. 44 (Bärenreiter BA 8982: published with Rondo, Op. 22/3)

LIST C
1 Paul Desmond Take Five, arr. Huws Jones
2 Weill & Brecht Tango–Ballade, arr. Frenkel Violin Exam Pieces 2016–2019, Grade 4 (ABRSM)
3 Timothy Salter Daydream 
4 Daphne Baker Harlequin (Spartan Press SP232)
5 Scott Skinner MacPherson’s Blade.   Alastair Hardie’s Compliments to ‘The King’ (Hardie Press)
6 Ros Stephen Milonga pampeana.   No. 11 from Argentinian Tango and Folk Tunes for Violin, arr. Stephen 

(Schott ED 13379: Milonga pampeana piano accomp. published separately, ED 13692)

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
Ab, B, C, E majors; G, B, C minors 
 (minors harmonic or melodic, 
 at candidate’s choice)

2 oct. separate bows and slurred
 (2 beats to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
Ab, B, C, E majors; G, B, C minors 2 oct. separate bows and slurred

 (3 notes to a bow)
even notes

Dominant sevenths (resolving on tonic)
In the keys of C and D § 1 oct. separate bows even notes

Chromatic scales
Starting on A and E ‡ 1 oct. separate bows and slurred

 (4 notes to a bow)
even notes

SIGHT-READING*: a piece of around eight bars in length, time and key signatures as Grade 3, with the 
addition of 6

8 and Eb major. Shifts between 1st and 3rd positions may be encountered. Occasional 
chromatic notes. Anacrusis, hooked bowing, accents and pause signs may be included. See also p. 9. 

AURAL TESTS FOR THE GRADE*: see pp. 68 and 70

§ Starting on open string G and bottom A, respectively       ‡ Starting on bottom A and E, respectively 

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)     

¸
˝
˛
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Violin GRADE 5

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 J. S. Bach Andante: 3rd movt from Sonata in B minor, BWV 1014
2 attrib. Handel Allegro: 4th movt from Sonata in E, HWV 373   Violin Exam Pieces 2016–2019, Grade 5

3 Matteis Ground after the Scotch Humour, arr. Huws Jones 

¸
˝
˛  

 (ABRSM)

4 Mozart Minuet (omitting DC).   No. 5 from Classical and Romantic Pieces, Book 3, arr. Forbes (OUP)
5 Telemann Allegro: 2nd movt from Sonata in G, TWV 41:G1.   No. 4 from Telemann Six Sonatas for Violin 

(Schott ED 4221)
6 Vivaldi Allegro: 1st movt from Concerto in G, Op. 3 No. 3, RV 310 (violin to play in tuttis) (Bärenreiter BA 

8980)

LIST B 
1 Ireland The Holy Boy (A Carol of the Nativity) (mute optional )
2 Kreisler Rondino on a Theme of Beethoven  Violin Exam Pieces 2016–2019, Grade 5

3 Shostakovich Romance: from The Gadfly, arr. Fraser 

¸
˝
˛  

 (ABRSM)

4 Carse Rigaudon.   Classic Carse, Book 2 (Stainer & Bell H355)
5 Liszt No. 1 and No. 2 from Two Waltzes (Hardie Press: published with Romance oubliée)
6 Peguri An Evening of Romance (violin melody).   The French Fiddler, arr. Huws Jones (Boosey & Hawkes)

LIST C
1 Gordon Kerry Dream  Violin Exam Pieces
2 Malcolm Miles Bathwater Blues: No. 10 from Creative Variations for Violin, Vol. 1   2016–2019, Grade 5
3 Kodály Intermezzo: from Háry János, arr. Kolman 

¸
˝
˛   (ABRSM)

4 M. Arnold No. 1 from Four Scottish Dances, Op. 59, arr. Gedge (Novello NOV090882)
5 Ives Allegro: 1st movt from Sonata No. 4, ‘Children’s Day at the Camp Meeting’ (AMP GS22419)
 (double-stops in bb. 48 and 69 optional; ignoring octave ad lib. in bb. 70–77) 
6 Trad. Russian Two Guitars.   The Gipsy Violin, arr. Russ-Bovelino (Bosworth BOE004518)

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
Db, Eb, F majors; B, C# , E minors 
G, A majors; G, A minors
 (minors harmonic or melodic, 
 at candidate’s choice)

2 oct.
3 oct.

separate bows and slurred
 (2 beats to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
Db, Eb, F majors; B, C# , E minors 
G, A majors; G, A minors 

2 oct.
3 oct.

separate bows and slurred
 (3 notes to a bow)

even notes
        "

Dominant sevenths (resolving on tonic)
In the key of Bb

In the keys of C and D 
1 oct.
2 oct.

separate bows and slurred
 (4 notes to a bow)

even notes
        "

Diminished sevenths
Starting on G and D † 1 oct. separate bows even notes

Chromatic scales
Starting on G, A and Bb 2 oct. separate bows and slurred

 (4 notes to a bow)
even notes

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)        † Starting on open strings

2016–2019
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Violin GRADE 5

SIGHT-READING*: a piece of around eight to sixteen bars in length, time and key signatures as Grade 4, 
with the addition of E, Ab majors and B, C minors. Highest note E (e"' ): shifts as required to cover this 
range. Simple chords may be included (at end of piece only). Changes between arco and pizzicato, simple 
syncopation and a slowing of tempo at the end may be encountered. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 71

2016–2019

© 2015 by The Associated Board of the Royal Schools of Music
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Violin GRADE 6

PREREQUISITE FOR ENTRY: ABRSM Grade 5 (or above) in Music Theory, Practical Musicianship or any 
solo Jazz subject. For alternatives, see www.abrsm.org/prerequisite.

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A 
1 Corelli Preludio: 1st movt from Sonata in A, Op. 5 No. 9 (observing repeats and with 
 Geminiani’s embellishments on the repeats)  Violin Exam Pieces

2 Beethoven Scherzo and Trio: 3rd movt from Sonata in C minor, Op. 30 No. 2   2016–2019, Grade 6

3 Locatelli Allegro: 2nd movt from Sonata in D minor, Op. 6 No. 12 

¸
Ó
Ï
˛ 

 (ABRSM)

4 J. S. Bach Allegro: 4th movt from Sonata in B minor, BWV 1014.   Bach Six Sonatas for Violin, Vol. 1 
(Bärenreiter BA 5118 or Wiener Urtext UT 50018)

5 Mozart Allegro: 2nd movt from Sonata in G, K. 301.   No. 1 from Mozart Sonatas for Piano and Violin, Vol. 1 
(Henle HN 77) or Mozart Complete Works for Piano and Violin, Vol. 1 (Bärenreiter BA 5761)

6 Telemann Adagio and Allegro assai: 1st and 2nd movts from Sonatina in A, TWV 41:A2.   No. 4 from Telemann 
Six Sonatinas for Violin (Amadeus BP 0480)

LIST B 
1 Mascagni Intermezzo: from Cavalleria rusticana 
2 Paganini Rondeau: 3rd movt from Sonata Concertata, arr. Huws Jones  Violin Exam Pieces 2016–2019, 
3 Elgar Idylle, Op. 4 No. 1 

¸
˝
˛   Grade 6 (ABRSM)

4 Dancla 5th Air varié on a Theme by Weigl, Op. 89 No. 5.   Solos for Young Violinists, Vol. 3 (Alfred–Summy-
Birchard 0990)

5 Mazas Study in C, Op. 36 No. 7 (accompanied).   Selected Studies 3, arr. Dezaire and Van Rompaey (De Haske DHP 
1074433-400)

6 Schubert Allegro molto: 1st movt from Sonatina in D, Op. 137 No. 1, D. 384.   Schubert Sonatinas for Piano and 
Violin (Henle HN 6) or Schubert Sonatas for Piano and Violin (Wiener Urtext UT 50004)

LIST C
1 Bartók Este a székelyeknél (An Evening in the Village), arr. Fülep
2 Nigel Hess Theme from Ladies in Lavender  Violin Exam Pieces 2016–2019, Grade 6

3 Trad. Russian Black Eyes, arr. Waterfield 

¸
˝
˛  

 (ABRSM)

4 Richard Lane Elegy (Editions BIM VN22)
5 Martinů No. 1 from Five Madrigal Stanzas (H. 297) (AMP GS23440)
6 Nazareth Apanhei-te, cavaquinho (violin melody).   The Latin-American Fiddler, arr. Huws Jones (Boosey & 

Hawkes)

2016–2019
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Violin GRADE 6

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
C, Eb, F#  majors & minors
G, Bb majors & minors
 (minors harmonic or melodic, 
 as directed by the examiner)

2 oct.
3 oct.

separate bows and slurred
 (7 notes to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
C, Eb, F#  majors & minors 

G, Bb majors & minors

2 oct.

3 oct.

separate bows and slurred
 (6 notes to a bow) 
separate bows and slurred
 (3 notes to a bow)

even notes
 
even notes

Dominant sevenths (resolving on tonic)
In the keys of C, Eb and F 2 oct. separate bows and slurred

 (4 notes to a bow)
even notes

Diminished sevenths
Starting on G, Bb and C 2 oct. separate bows and slurred

 (4 notes to a bow)
even notes

Chromatic scales
Starting on G, Bb and C 2 oct. separate bows and slurred

 (6 notes to a bow)
even notes

Double-stop scale (in broken steps) 
In sixths, in Bb major 1 oct. see p. 12 see p. 12

SIGHT-READING*: a piece of around twelve to sixteen bars in length, time and key signatures as Grade 5, 
with the addition of  98 , 

5
4 and 58 and C#  minor. Highest note E (e"'  ): shifts as required to cover this range. 

Further use of chords. A slowing of tempo within the piece followed by an a tempo may be encountered, 
as may triplet rhythms. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 71

* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)  

2016–2019
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Violin GRADE 7

PREREQUISITE FOR ENTRY: ABRSM Grade 5 (or above) in Music Theory, Practical Musicianship or any 
solo Jazz subject. For alternatives, see www.abrsm.org/prerequisite.

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 Handel Larghetto and Allegro: 1st and 2nd movts from Sonata in A, HWV 361  Violin Exam Pieces
2 Mozart Rondo: 3rd movt from Concerto No. 2 in D, K. 211   2016–2019, Grade 7 
3 J. S. Bach Allegro: 2nd movt from Sonata in E, BWV 1016 

¸
˝
˛   (ABRSM)

4 Montanari Adagio and Allegro: 1st and 2nd movts from Sonata No. 2 in D minor.   Montanari The Three 
‘Dresden’ Sonatas (Edition HH)

5 Rode Air varié (omitting Var. 2).   Sheila M. Nelson’s Classical Violinist (Boosey & Hawkes)
6 Vivaldi Preludio and Corrente: 1st and 2nd movts from Sonata in E minor, F.XIII No. 57, RV 17a (Ricordi)

LIST B
1 Bohm Introduction and Polonaise: No. 12 from Arabesken
2 Burleigh Allegro: No. 4 from Southland Sketches  Violin Exam Pieces 2016–2019, Grade 7 (ABRSM)
3 Drdla Souvenir (mute optional) 

¸
˝
˛

4 Elgar Mazurka.   Elgar Ten Pieces for Violin, Vol. 1 (Thames TH978700)
5 Liszt Romance oubliée (PWM 9914: published individually; or Hardie Press: published with Liszt Two Waltzes) 
6 Moszkowski Allegro brioso: No. 1 from Spanische Tänze, Op. 12, arr. Scharwenka (Peters EP 2167)

LIST C
1 M. Arnold Prelude and Waltz: No. 1 and No. 3 from Five Pieces, Op. 84
2 Ramiro Gallo Rojo y negro (Red and Black)  Violin Exam Pieces 2016–2019, 

3 Stravinsky Gavotte with Two Variations: No. 4 from Suite italienne 

¸
˝
˛  

 Grade 7 (ABRSM)

4 Bloch Processional: No. 2 from Suite hébraïque (G. Schirmer GS28608)
5 Krzesimir Dębski Cantabile (observing quasi cadenza) (PWM 9996)
6 Gershwin, trans. Heifetz No. 2: from Preludes (upper line only in octave passages) (Alfred SS2002)

2016–2019
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* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)       

Violin GRADE 7

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
F, F#  majors & minors
A, B, D majors & minors
 (minors harmonic or melodic, 
 as directed by the examiner)

2 oct.
3 oct.

separate bows and slurred
 (7 notes to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
F, F#  majors & minors

A, B, D majors & minors

2 oct.

3 oct.

separate bows and slurred
 (6 notes to a bow) 
separate bows and slurred
 (3 notes to a bow)

even notes
 
even notes

Dominant sevenths (resolving on tonic)
In the keys of G and Bb

In the keys of D and E
2 oct.
3 oct.

separate bows and slurred
 (4 notes to a bow)

even notes
        "

Diminished sevenths
Starting on D and F
Starting on A and B

2 oct.
3 oct.

separate bows and slurred
 (4 notes to a bow)

even notes
        "

Chromatic scales
Starting on D and F
Starting on A and B

2 oct.
3 oct.

separate bows and slurred
 (12 notes to a bow)

even notes
        "

Double-stop scales (in broken steps)
In sixths, in G and Bb majors 
In octaves, in D major

1 oct.
1 oct.

see p. 12
     "

see p. 12
        "

SIGHT-READING*: a piece of around sixteen to twenty bars in length, time and key signatures as Grade 
6, with the addition of  78 and 74 and F#  minor. Highest note G (g"'): shifts as required to cover this range. 
Occasional use of left-hand pizzicato may be encountered. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 72

2016–2019

© 2015 by The Associated Board of the Royal Schools of Music
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Violin GRADE 8

PREREQUISITE FOR ENTRY: ABRSM Grade 5 (or above) in Music Theory, Practical Musicianship or any 
solo Jazz subject. For alternatives, see www.abrsm.org/prerequisite.

THREE PIECES: one chosen by the candidate from each of the three Lists, A, B and C:

LIST A
1 J. S. Bach Adagio: 1st movt from Sonata No. 1 in G minor for Solo Violin, BWV 1001  Violin Exam Pieces
2 Haydn Allegro moderato: 1st movt from Concerto in G, Hob VIIa/4    2016–2019, Grade 8
3 Vivaldi Preludio and Corrente: 1st and 2nd movts from Sonata in C minor, RV 6 

¸
˝
˛   (ABRSM)

4 J. S. Bach 1st movt from Concerto in A minor, BWV 1041 (violin to play in tuttis) (Henle HN 671 or Bärenreiter 
BA 5189-90)

5 Corelli Adagio and Vivace: 1st and 2nd movts from Sonata in G minor, Op. 5 No. 5 (observing repeats and with 
Roger’s embellishments on the repeats in Adagio).   Corelli Violin Sonatas, Op. 5, Vol. 1 (Wiener Urtext UT 50235)

6 Geminiani Sonata in D, Op. 5 No. 4 (complete) (observing repeats) (UT Orpheus EX 1).   Also available in: 
Geminiani Six Sonatas, Op. 5, Vol. 2 (UT Orpheus PEG 4)

7 Mozart Largo–Allegro: 1st movt from Sonata in Bb, K. 454.   No. 13 from Mozart Sonatas for Piano and Violin, 
Vol. 3 (Henle HN 79) or Mozart Complete Works for Piano and Violin, Vol. 2 (Bärenreiter BA 5762)

LIST B
1 Brahms Allegretto grazioso: 3rd movt from Sonata in A, Op. 100
2 Tchaikovsky Scherzo: No. 2 from Three Pieces, Op. 42  Violin Exam Pieces 2016–2019, Grade 8

3 Wieniawski Obertass: No. 1 from Two Mazurkas, Op. 19 

¸
˝
˛  

 (ABRSM)

4 Beethoven Allegro: 1st movt from Sonata in F (‘Spring’), Op. 24.   No. 5 from Beethoven Sonatas for Piano and 
Violin, Vol. 1 (Henle HN 7)

5 Bruch No. 13 and No. 14 and No. 15: from Schwedische Tänze, Op. 63, Vol. 2 (Simrock EE 3111) 
6 Elgar Allegro: 1st movt from Sonata, Op. 82 (Novello NOV120026R)
7 Franck Allegretto poco mosso: 4th movt from Sonata in A (Wiener Urtext UT 50174)

LIST C
1 Copland Hoe-Down: from Rodeo
2 Helen Grime Romance  Violin Exam Pieces 2016–2019, Grade 8 (ABRSM) 
3 Michael Nyman Full fathom five: from On the Fiddle 

¸
˝
˛

4 Janáček Balada: 2nd movt from Sonata.   Janáček Works for Violin and Piano (Bärenreiter BA 9508)
5 Kabalevsky Allegro molto e con brio: 1st movt from Concerto in C, Op. 48 (Peters EP 4618)
6 Kodály The Kálló Double-Dance, arr. Fejgin (complete) (lower line optional in arco stopped passages in 1st movt) 

(Editio Musica Budapest Z.3231)
7 Kreutzer Étude No. 10 in G (Allegro) or Étude No. 35 in Eb (Marcia: Moderato): from 42 Études ou Caprices 

for Solo Violin (Peters EP 284) 

2016–2019
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* Published by ABRSM (Scale requirements, Specimen Sight-Reading Tests, Specimen Aural Tests)

Violin GRADE 8

SCALES AND ARPEGGIOS*: from memory; for further details (incl. examples) see pp. 8–9 and 12–15

range  bowing requirements rhythm pattern
Scales
Ab, C, Db, Eb, E majors 
G# , C, C# , Eb, E minors
 (minors harmonic or melodic, 
 as directed by the examiner)

3 oct.
3 oct.

separate bows and slurred
 (7 notes to a bow)

even notes or long tonic, 
 at candidate’s choice

Arpeggios
Ab, C, Db, Eb, E majors 
G# , C, C# , Eb, E minors

3 oct.
3 oct.

separate bows and slurred
 (9 notes to a bow)

even notes
        "

Dominant sevenths (resolving on tonic)
In the keys of Db, F, Ab and A 3 oct. separate bows and slurred

 (4 notes to a bow)
even notes

Diminished sevenths
Starting on C, Eb and E
Starting on Ab

2 oct.
3 oct.

separate bows and slurred
 (4 notes to a bow)

even notes
        "

Chromatic scales
Starting on C, Eb and E
Starting on Ab

2 oct.
3 oct.

separate bows and slurred
 (12 notes to a bow)

even notes
        "

Double-stop scales (in parallel )
In octaves, in D major and G minor
 (harmonic or melodic, as directed by
 the examiner)
In sixths, in Eb major

1 oct.

2 oct.

separate bows

separate bows

even notes or long tonic,
 at candidate’s choice

        "
Double-stop scale (in broken steps)
In thirds, in Bb major 2 oct. see p. 12 see p. 12

SIGHT-READING*: a piece of around sixteen to twenty-four bars in length, time and key signatures as 
Grade 7, with the addition of  18

2 , B, Db majors and F minor. Highest note A (a"' ): shifts as required to 
cover this range. Acceleration of tempo, simple ornaments and 8va may be encountered. See also p. 9.

AURAL TESTS FOR THE GRADE*: see pp. 68 and 73

2016–2019
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AURAL TESTS: included in the Practical exams for all subjects

Listening lies at the heart of all good music-making. Developing aural awareness is 
fundamental to musical training because having a ‘musical ear’ impacts on all aspects 
of musicianship. Singing, both silently in the head and out loud, is one of the best 
ways to develop the ‘musical ear’. It connects the internal imagining of sound, the 
‘inner ear’, with the external creation of it, without the necessity of mechanically 
having to ‘find the note’ on an instrument (important though that connection is). 
By integrating aural activities in imaginative ways in the lesson, preparation for the 
aural tests within an exam will be a natural extension of what is already an essential 
part of the learning experience. 

In the exam
Aural tests are an integral part of all Practical graded exams.

The tests are administered by the examiner from the piano. For any test that requires 
a sung response, pitch rather than vocal quality is the object. The examiner will be 
happy to adapt to the vocal range of the candidate, whose responses may be sung to 
any vowel (or consonant followed by a vowel), hummed or whistled (and at a 
di�erent octave, if appropriate). 

Assessment
A number of tests allow for a second attempt or for an additional playing by the 
examiner, if necessary. Also, where there is hesitation on the part of the candidate, 
the examiner will be ready to prompt, if necessary. In any such cases, this will a�ect 
the assessment.

Marks are not awarded for each individual test nor deducted for mistakes but reflect 
the candidate’s overall response in this section. The marking criteria for the aural 
tests are given on p. 89.

Minor modifications (from 2011)
This syllabus includes the minor modifications introduced to some aural tests in 
2011. 

Specimen tests
Examples of the tests are given in new editions (from 2011) of Specimen Aural Tests 
and Aural Training in Practice, available for purchase from music retailers and from 
www.abrsm.org/shop.

Deaf or hearing-impaired candidates 
Deaf or hearing-impaired candidates may opt to respond to alternative tests in place 
of the standard tests, if requested at the time of entry. The syllabus for these tests is 
available free on request from ABRSM (E accesscoordinator@abrsm.ac.uk). Examples 
of the alternative tests are available for purchase from Allegro Music (T +44 (0)1885 
490375; E sales@ allegro.co.uk). The minor modifications (from 2011) do not a�ect 
the alternative aural tests.
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Aural Tests GRADE 1

A To clap the pulse of a piece played by the examiner, and to identify whether it is in two time or three 
time. The examiner will start playing the passage, and the candidate should join in as soon as 
possible, clapping in time and giving a louder clap on the strong beats. The examiner will then ask 
whether the music is in two time or three time. The candidate is not required to state the time 
signature.

B To sing as ‘echoes’ three phrases played by the examiner. The phrases will be two bars long, in a 
major key, and within the range of tonic–mediant. First the examiner will play the key-chord and the 
starting note (the tonic) and then count in two bars. After the examiner has played each phrase, the 
candidate should sing back the echo without a pause, keeping in time.

C To identify where a change in pitch occurs during a phrase played by the examiner. The phrase will 
be two bars long, in a major key, and the change will a�ect only one of the notes. First the examiner 
will play the key-chord and the tonic and then count in two bars. The examiner will play the phrase 
twice, making the change in the second playing, after which the candidate should state whether the 
change was near the beginning or near the end. If necessary, the examiner will play both versions of 
the phrase again (although this will a�ect the assessment).

D To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be: 
dynamics (loud/quiet, or sudden/gradual changes); the second will be articulation (smooth/
detached).

Aural Tests GRADE 2

A To clap the pulse of a piece played by the examiner, and to identify whether it is in two time or three 
time. The examiner will start playing the passage, and the candidate should join in as soon as 
possible, clapping in time and giving a louder clap on the strong beats. The examiner will then ask 
whether the music is in two time or three time. The candidate is not required to state the time 
signature.

B To sing as ‘echoes’ three phrases played by the examiner. The phrases will be two bars long, in a 
major key, and within the range of tonic–dominant. First the examiner will play the key-chord and 
the starting note (the tonic) and then count in two bars. After the examiner has played each phrase, 
the candidate should sing back the echo without a pause, keeping in time.

C To identify a change in either pitch or rhythm during a phrase played by the examiner. The phrase 
will be two bars long, in a major key. First the examiner will play the key-chord and the tonic and 
then count in two bars. The examiner will play the phrase twice, making the change in the second 
playing, after which the candidate should identify the change by describing it, or singing/clapping. 
If necessary, the examiner will play both versions of the phrase again (although this will a�ect the 
assessment).

D To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be one 
of the following: dynamics (loud/quiet, or sudden/gradual changes), articulation (smooth/detached); 
the second will be tempo (becoming slower/faster, or staying the same).
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Aural Tests GRADE 3

A To clap the pulse of a piece played by the examiner, and to identify whether it is in two time, three 
time or four time. The examiner will start playing the passage, and the candidate should join in as 
soon as possible, clapping in time and giving a louder clap on the strong beats. The examiner will 
then ask whether the music is in two time, three time or four time. The candidate is not required to 
state the time signature.

B To sing as ‘echoes’ three phrases played by the examiner. The phrases will be two bars long, in a 
major or minor key, and within the range of an octave. First the examiner will play the key-chord and 
the starting note and then count in two bars. After the examiner has played each phrase, the 
candidate should sing back the echo without a pause, keeping in time.

C To identify a change in either pitch or rhythm during a phrase played by the examiner. The phrase 
will be up to four bars long, in a major or minor key. First the examiner will play the key-chord and 
the tonic and then count in two bars. The examiner will play the phrase twice, making the change in 
the second playing, after which the candidate should identify the change by describing it, or singing/ 
clapping. If necessary, the examiner will play both versions of the phrase again (although this will 
a�ect the assessment).

D To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be one 
of the following: dynamics (loud/quiet, or sudden/gradual changes), articulation (smooth/detached), 
tempo (becoming slower/faster, or staying the same); the second will be tonality (major/minor key).

Aural Tests GRADE 4

A To sing or play from memory a melody played twice by the examiner. The melody will be within the 
range of an octave, in a major or minor key with up to three sharps or flats. First the examiner will 
play the key-chord and the starting note and then count in two bars. (If the candidate chooses to play, 
the examiner will also name the key-chord and the starting note, as appropriate for the instrument.) 
If necessary, the examiner will play the melody again and allow a second attempt (although this will 
a�ect the assessment). 

B To sing five notes from score in free time. The candidate may choose to sing from treble or bass clef. 
The notes will be within the range of a third above and below the tonic in the key of C, F or G major. 
The test will begin and end on the tonic and will not contain intervals greater than a third. First the 
examiner will name and play the key-chord and the starting note. If necessary, the examiner will help 
the candidate by playing and identifying the correct note if any note is sung at the wrong pitch. 

C (i) To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be one 
of the following: dynamics, articulation, tempo, tonality; the second will be character. 

  (ii) To clap the rhythm of the notes in an extract from the same piece, and to identify whether it is in two 
time, three time or four time. The examiner will play the extract twice (unharmonized), after which 
the candidate should clap back the rhythm. The examiner will then ask whether the music is in two 
time, three time or four time. The candidate is not required to state the time signature.
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Aural Tests GRADE 5

A To sing or play from memory a melody played twice by the examiner. The melody will be within the 
range of an octave, in a major or minor key with up to three sharps or flats. First the examiner will 
play the key-chord and the starting note and then count in two bars. (If the candidate chooses to play, 
the examiner will also name the key-chord and the starting note, as appropriate for the instrument.) 
If necessary, the examiner will play the melody again and allow a second attempt (although this will 
a�ect the assessment).

B To sing six notes from score in free time. The candidate may choose to sing from treble or bass clef. 
The notes will be within the range of a fifth above and a fourth below the tonic, in a major key with 
up to two sharps or flats. The test will begin and end on the tonic and will not contain intervals 
greater than a third, except for the rising fourth from dominant to tonic. First the examiner will 
name and play the key-chord and the starting note. If necessary, the examiner will help the candidate 
by playing and identifying the correct note if any note is sung at the wrong pitch. 

C (i) To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be one 
of the following: dynamics, articulation, tempo, tonality, character; the second will be style and 
period. 

 (ii) To clap the rhythm of the notes in an extract from the same piece, and to identify whether it is in two 
time, three time or four time. The examiner will play the extract twice (unharmonized), after which 
the candidate should clap back the rhythm. The examiner will then ask whether the music is in two 
time, three time or four time. The candidate is not required to state the time signature.

Aural Tests GRADE 6

A To sing or play from memory the upper part of a two-part phrase played twice by the examiner. The 
upper part will be within the range of an octave, in a major or minor key with up to three sharps or 
flats. First the examiner will play the key-chord and the starting note and then count in two bars. (If 
the candidate chooses to play, the examiner will also name the key-chord and the starting note, as 
appropriate for the instrument.) If necessary, the examiner will play the phrase again and allow a 
second attempt (although this will a�ect the assessment).

B To sing a melody from score, with an accompaniment played by the examiner. The candidate may 
choose to sing from treble or bass clef. The melody will be within the range of an octave, in a major 
or minor key with up to three sharps or flats. First the examiner will name and play the key-chord 
and the starting note and then give the pulse. A brief period of preparation will follow during which 
the candidate may sing out loud. The examiner will play the key-chord and the starting note again 
and then count in two bars. If necessary, the examiner will allow a second attempt (although this will 
a�ect the assessment).

C To identify the cadence at the end of a phrase as perfect or imperfect. The phrase will be in a major 
or minor key and will be played twice by the examiner. The chords forming the cadence will be in 
root position. Before the first playing, the examiner will play the key-chord. 

D (i) To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two features the questions will be about. The first will be: 
texture or structure; the second will be one of the following: dynamics, articulation, tempo, tonality, 
character, style and period, texture/structure. 

 (ii) To clap the rhythm of the notes in an extract from the same piece, and to identify whether it is in two 
time, three time or four time. The examiner will play the extract twice (unharmonized), after which 
the candidate should clap back the rhythm. The examiner will then ask whether the music is in two 
time, three time or four time. The candidate is not required to state the time signature.
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Aural Tests GRADE 7

A To sing or play from memory the lower part of a two-part phrase played twice by the examiner. The 
lower part will be within the range of an octave, in a major or minor key with up to three sharps or 
flats. First the examiner will play the key-chord and the starting note and then count in two bars. (If 
the candidate chooses to play, the examiner will also name the key-chord and the starting note, as 
appropriate for the instrument.) If necessary, the examiner will play the phrase again and allow a 
second attempt (although this will a�ect the assessment).

B To sing the upper part of a two-part phrase from score, with the lower part played by the examiner. 
The candidate may choose to sing from treble or bass clef. The upper part will be within the range 
of an octave, in a major or minor key with up to four sharps or flats. First the examiner will name and 
play the key-chord and the starting note and then give the pulse. A brief period of preparation will 
follow during which the candidate may sing out loud. The examiner will play the key-chord and the 
starting note again and then count in two bars. If necessary, the examiner will allow a second attempt 
(although this will a�ect the assessment).

C (i) To identify the cadence at the end of a phrase as perfect, imperfect or interrupted. The phrase will 
be in a major or minor key and will be played twice by the examiner. The chords forming the cadence 
will be in root position. Before the first playing, the examiner will play the key-chord. 

 (ii) To identify the two chords forming the above cadence. The chords will be limited to the tonic, 
subdominant, dominant, dominant seventh or submediant (all in root position). First the examiner 
will name and play the key-chord, then play the two chords as a pair. The candidate may answer using 
technical names (tonic, dominant, etc.), chord numbers (I, V, etc.) or letter names (C major, G major, 
etc.). 

 (iii) To identify whether the modulation at the end of a di�erent passage is to the dominant, subdominant 
or relative minor. The passage, played once by the examiner, will begin in a major key. First the 
examiner will name and play the starting key-chord. The candidate may answer using technical 
names (dominant, subdominant, relative minor) or the letter name of the new key.

D (i) To answer questions about two features of a piece played by the examiner. Before playing, the 
examiner will tell the candidate which two of the following features the questions will be about: 
dynamics, articulation, tempo, tonality, character, style and period, texture, structure. 

 (ii) To clap the rhythm of the notes in an extract from the same piece, and to identify whether it is in two 
time, three time, four time or 6/8 time. The examiner will play the extract twice (unharmonized), 
after which the candidate should clap back the rhythm. The examiner will then ask whether the 
music is in two time, three time, four time or 6/8 time.
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Aural Tests GRADE 8

A (i) To sing or play from memory the lowest part of a three-part phrase played twice by the examiner.  
The lowest part will be within the range of an octave, in a major or minor key with up to three sharps 
or flats. First the examiner will play the key-chord and the starting note and then count in two bars. 
(If the candidate chooses to play, the examiner will also name the key-chord and the starting note, 
as appropriate for the instrument.) If necessary, the examiner will play the phrase again and allow a 
second attempt (although this will a�ect the assessment).

 (ii) To identify the cadence at the end of a continuing phrase as perfect, imperfect, interrupted or 
plagal. The phrase will be in a major or minor key and will be played twice by the examiner. The 
chords forming the cadence will be limited to the tonic (root position, first or second inversions), 
supertonic (root position or first inversion), subdominant (root position), dominant (root position, 
first or second inversions), dominant seventh (root position) or submediant (root position). Before 
the first playing, the examiner will play the key-chord. 

 (iii) To identify the three chords (including their positions) forming the above cadential progression. 
The chords will be limited to the tonic (root position, first or second inversions), supertonic (root 
position or first inversion), subdominant (root position), dominant (root position, first or second 
inversions), dominant seventh (root position) or submediant (root position). First the examiner will 
name and play the key-chord, then play the three chords in sequence, finally playing each chord 
individually, pausing for the candidate to identify it. The candidate may answer using technical 
names (tonic, first inversion, etc.), chord numbers (Ib, etc.) or letter names (C major in first 
inversion, etc.).  

B To sing the lower part of a two-part phrase from score, with the upper part played by the examiner. 
The candidate may choose to sing from treble or bass clef. The lower part will be within the range of 
an octave, in a major or minor key with up to four sharps or flats. First the examiner will name and 
play the key-chord and the starting note and then give the pulse. A brief period of preparation will 
follow during which the candidate may sing out loud. The examiner will play the key-chord and the 
starting note again and then count in two bars. If necessary, the examiner will allow a second attempt 
(although this will a�ect the assessment).

C To identify whether the modulations at the end of two di�erent passages are to the dominant, 
subdominant or relative minor/major. The first passage will begin in a major key and the second  
will begin in a minor key; each passage will be played once by the examiner. Before playing each 
passage, the examiner will name and play the starting key-chord. The candidate may answer using 
technical names (dominant*, subdominant, relative minor/major) or the letter name of the new 
key. (* Minor-key passages may modulate to the dominant major or minor but the candidate is only 
required to specify ‘dominant’ in such cases.) 

D To describe the characteristic features of a piece played by the examiner. After hearing the piece, 
the candidate should describe any notable features (such as texture, structure, character, style and 
period, etc.). The examiner will prompt the candidate with questions only if this becomes necessary.




